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Lucas Debargue 
records Fauré’s 
complete solo 
piano music  

Discover the 
music of Finnish 
composer Lotta 
Wennäkoski

Tchaikovsky’s 
Piano Concerto 
No 2: the best 
recordings
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Ten tracks from 
ten composers: 
the conductor 
on her mixtape
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Celebrating
the conductor’s
legacy on record
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vocal group’s 
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Schoenberg 
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JOHN CAGE
Bertrand Chamayou 

gets to the heart of 
the prepared piano
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Our Artist of the Year, the soprano 
Véronique Gens, leads a star-studded 
line-up of Award-winning musicians

We celebrate the very fi nest 
albums - and name our 
Recording of the Year!
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sparkling 
career
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‘Our reviews will be of the highest quality, providing 
context, drawing comparisons, assisting in making 
decisions and bringing the music, its interpretation 

and its recording vividly to life’
Compton Mackenzie, Gramophone founder, 1923Compton Mackenzie, Gramophone founder, 1923
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THE WORLD’S BEST CLASSICAL MUSIC REVIEWS

Gramophone, which has been serving the classical music world  
since 1923, is first and foremost a monthly review magazine, 
delivered today in both print and digital formats. It boasts an 
eminent and knowledgeable panel of experts, which reviews the  
full range of classical music recordings. 

Its reviews are completely independent. In addition to reviews,  
its interviews and features help readers to explore in greater  
depth the recordings that the magazine covers, as well as offer  
insight into the work of composers and performers. 

It is the magazine for the classical record collector, as well  
as for the enthusiast starting a voyage of discovery.

It has always been the nature of classical 
recording to evolve with the passing years. 
Advances in technology continually change 
the way that labels make recordings and 

people listen to them. Meanwhile, modern 
artists are forever reinterpreting music of the 
past for today’s audiences, while composers 
continue to enrich the repertoire with 
extraordinary new works. And Gramophone  
itself is no different, forever adapting to the 
latest developments in recorded music as well  
as those in publishing, changing the ways we  
can reach readers throughout the world.

We marked our centenary last year – a 
hundred years of exploring, discussing and 
celebrating the finest music and musicians on 
record, drawing on the expertise of the very 
greatest writers. The monthly magazine is still 
at the heart of what we do – indeed, we were 

delighted to report an increase in our circulation 
last year – but alongside it, our weekly podcasts 
bring audiences ever closer to the artists behind 
the albums, our website provides extraordinary 
depth through our digitised archive as well 
as offering listening guides to all the major 
composers (plus news and opinion pieces), and our 
annual Awards continue to honour the very finest 
albums. It’s also been a pleasure to collaborate 
with some of the finest competitions, ensembles 
and events to help share their stories in both print 
and online. Over the next few pages you can learn 
more about Gramophone and about how we can 
help you engage with our committed readership. 
If you have any questions, please don’t hesitate 
to get in touch with me, with Gramophone’s 
Commercial Director Esther Zuke, or with any of 
the Gramophone team – we’d be delighted to help.
martin.cullingford@markallengroup.com
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MAGAZINE & DIGITAL EDITION 
Circulation (ABC Jan-Dec 2023  
+ Exact Editions) 18,526 

Readership  46,300

Monthly subscribers 16,228 
Digital subscribers 7,576 

WEBSITE, NEWSLETTER & SOCIAL 
Monthly page views 650,000 

Monthly users 220,000 
Weekly e-newsletter recipients 80,000 

Facebook + Twitter following 165,000

READERSHIP PROFILE

• 95% Male
• 86% ABC1
• Average age 62

• Average personal income £70,000 pa.
• 15% of readers have income of £100k+
• 5% of readers have income of £200k+

LOYALTY & ENGAGEMENT

• Average length of readership: 22 years

• The average reader spends 3 hours 
reading each edition of Gramophone.

PURCHASING & LISTENING HABITS 

• 98% of Gramophone readers have 
purchased a product as a direct  
result of a Gramophone review.

• 77% of readers have purchased  
a product as a direct result of  
an advertisement in Gramophone.   

• The average reader purchases  
six recordings per month (CD,  
DVD, SACD, LPs, digital album).

• The average reader has 2,455 
recordings in their collection.

• 46% of readers pay to use a music 
streaming service.

• 32% of readers state they have,  
in the past year, purchased an  
album having streamed it first.

LIVE MUSIC & CONCERT STREAMING

• The average Gramophone reader 
attends 11 concerts or operas per year.

• 25% of Gramophone readers attend 
more than 20 concerts per year.

• 40% of Gramophone readers travel 
abroad at least once per year to  
attend a classical music event.

• 65% of readers are interested  
in a holiday orientated around 
classical music.

• Over half of readers state that they 
regularly stream online video of 
classical music or opera performance, 
and 48% of readers would be more 
likely to attend a performance at  
a venue, having streamed a concert 
from there first.

AUDIO EQUIPMENT

• Average replacement value  
of audio equipment is £4,100.

• 71% of readers prefer to buy  
from a specialist dealer.

• Collectively, our readers intend  
to spend £9.4 million on audio 
equipment in the next 12 months.

INSTRUMENT OWNERSHIP

• 46% of Gramophone readers play an 
instrument, of which 53% play piano.

• 43% of those who play an instrument 
consider themselves to be of an 
advanced or professional standard.

• 62% of readers own a musical 
instrument, with an average of  
2.6 per household.

• The total average value of  
instruments owned is £9,500.  

OUR READERS £18.7m 
collective spend 

on CDs/SACDs/
DVDs/ LPs/ 

Digital albums 
each year*

 
6

The Average 
number of CDS/

SACD’S/DVD’S/
LPs/Digital albums 
bought each month

11 concerts
the average number 
attended each year

77% 
of respondents  

have purchased  
a product as a 
direct result of 

seeing an advert  
in Gramophone

2,455 
the number of recordings in the collection 

of an average Gramophone reader

Sources: Gramophone 2017, 2019 & 2023 
reader surveys, Google Analytics, Audit 
Bureau of Circulation, Exact editions  
*Based on Gramophone reader survey 
findings of 6 recordings per reader  
per month 
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THE MAGAZINE
Every issue of Gramophone brings 
the most committed classical music 
readership more than 100 reviews of 
the newest classical releases, written 
by our influential panel of world-
leading expert critics, 10 of which  
are named Editor’s Choices. These 
are accompanied by features which  
help the reader get closer to the music-
making and recording process, such as:

• Major interviews with the leading 
artists of today

• Exploring the recordings of key  
works in the Gramophone Collection

• Musician and the Score: artists  
explain their views of key works

• A monthly profile of a leading 
contemporary composer 

• Celebrating the recorded legacy  
of great artists in Icons

• Classics Reconsidered: re-evaluating  
a catalogue benchmark

• Discussing the latest audio products  
in our special monthly section 

FESTIVALS AND CONCERT-GOING
Throughout the year we offer two major 
focuses on live music-making in our 
Season Preview and Festival Guide. 

CONCERT AND OPERA STREAMING
Our monthly feature on the finest 
streamed concerts, operas and events 
places online music at the heart of our 
wider classical coverage.

COMPETITIONS
Music competitions play a major role 
in offering the next generation of great 
artists a vital platform – our guide, 
published each December, tells our 
readers about the most inspiring.
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Decades spent with 
this music bear fruit in 
a powerfully expressive 
performance; the second 
Recording of the Month 
in a row from a truly 
wonderful conductor. 

MAHLER 
Symphony No 6 
Bavarian Radio 
Symphony 
Orchestra / 
Sir Simon Rattle
BR-Klassik 

EDWARD 
SECKERSON’S 
REVIEW IS ON
PAGE 36

Martin 
Cullingford’s 
pick of the finest 
recordings from 
this month’s 
reviews

DVD/BLU-RAY
DONIZETTI Chiara e Serafina 

La Scala, Milan; Orchestra Gli Originali / 

Sesto Quatrini 

Dynamic

Once again, we have a DVD to thank for a 
splendid revival of a forgotten work, in this 
case some wonderful early Donizetti.  

REVIEW ON PAGE 90

BRUCKNER 
Symphony No 8 

Yomiuri Nippon 

Symphony Orchestra / 

Stanisław Skrowaczewski

Dabringhaus und Grimm

Following our recent Icons, Skrowaczewski 
has been the subject of several letters of 
tribute, which makes this Bruckner 8 from 
the close of his life all the more timely.

REVIEW ON PAGE 40

RACHMANINOV 
Orchestral Works 

Kirill Gerstein pf

Berlin Philharmonic 

Orchestra / 

Kirill Petrenko

Berliner Philharmoniker

Kirill Petrenko’s selection of Rachmaninov 
works is striking both for the vividness of its 
detail and for its compelling rhythmic drive.

REVIEW ON PAGE 49

PERGOLESI Stabat 

mater VIVALDI Nisi 

Dominus 

PRJCT Amsterdam / 

Maarten Engeltjes

counterten

Pentatone

‘A vital and heartfelt recording … from one 
of the newest and slickest ensembles,’ says 
Edward Breen of this moving release.

REVIEW ON PAGE 83

REISSUE/ARCHIVE
TCHAIKOVSKY. PROKOFIEV 
Orchestral Works 

Leningrad Philharmonic Orchestra; USSR 

Symphony Orchestra / Arvīds Jansons

ICA Classics

These excellently remastered performances are a valuable reminder 
of the superb music-making of Arvı̄ds Jansons.

REVIEW ON PAGE 47

STRAVINSKY Petrushka

DEBUSSY Jeux. Prélude 

à L’après-midi d’un faune

Orchestre de Paris / 

Klaus Mäkelä

Decca

Klaus Mäkelä once again justifies the 
plaudits so early in his career with a 
revelatory Petrushka, rich in thrilling 
characterisation, caught in luxurious sound.

REVIEW ON PAGE 42

BEETHOVEN Piano 

Trio No 7, ‘Archduke’. 

Symphony No 4 

Leonidas Kavakos vn

Yo-Yo Ma vc Emanuel Ax

pf 

Sony Classical

Three star soloists clearly enjoying a project 
as fascinating as it is rewarding: this time 
it’s Beethoven’s Fourth transcribed. 

REVIEW ON PAGE 54

‘PAYSAGE’ 
Véronique Gens sop

Munich Radio Orchestra 

/ Hervé Niquet

Alpha

A rich feast of late-
Romantic French orchestral song from 
our Artist of the Year, Véronique Gens; 
her skills of story-telling and of shaping 
atmosphere are compelling from the start.

REVIEW ON PAGE 87

SMETANA Má vlast 

Czech Philharmonic 

Orchestra / 

Semyon Bychkov

Pentatone

A performance of this 
Czech masterpiece rooted in a relationship 
between Semyon Bychkov at his finest and 
players steeped in the musical and cultural 
world in which the work was written.

REVIEW ON PAGE 46

BEYDTS 
Mélodies & Songs 

Cyrille Dubois ten

Tristan Raës pf

Aparté

What a wonderful 
discovery: the major song cycles from a 
20th-century composer whose music has 
lyrical beauty, but is rarely recorded. If 
anything can change that, this can. 

REVIEW ON PAGE 79

WAGNER Parsifal 

Vienna State Opera / 

Philippe Jordan

Sony Classical

Last month’s 
cover artist Jonas 

Kaufmann’s insight into Parsifal is born 
of immense reflection; his fellow soloists 
and conductor Philippe Jordan are equally 
superb in their contributions too.

REVIEW ON PAGE 94
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RECORDING OF THE MONTH

Edward Seckerson hears Simon Rattle instil a lifetime of experience into Mahler’s Sixth 

Symphony with the Bavarian Radio Symphony Orchestra, the results as fi ne as any on record

‘It carries the listener from 
the remorseless opening 
pages through glimmering 
hope to abject despair’

Mahler 
Symphony No 6 

Bavarian Radio Symphony Orchestra / 

Sir Simon Rattle 

BR-Klassik (900217 • 82’) 

Recorded live at the Isarphilharmonie im Gasteig 

HP8, Munich, September 27-30, 2023 

The autumn of Simon Rattle’s illustrious 

career continues to deliver in abundance. 

This deeply impressive account of 

Mahler’s harrowing Sixth Symphony is 

plainly the product of journeying with it 

over many decades (what a long way we 

have come since that auspicious CBSO 

cycle), of choices made and re-evaluated, 

of emotions deepened with greater 

understanding of the text, of much soul-

searching between and beyond the notes. 

It feels lived-in, inhabited, and like the 

recent Ninth (12/22) blessed by playing 

from an orchestra which not only shares 

his vision but brings it off the page with 

extraordinary artistry. There is only one 

aspect of it that has me agreeing to 

disagree and regular 

readers can probably 

guess at what that 

might be: Rattle’s 

commitment to the 

revised order for the 

middle movements. 

But let’s not dwell 

on that for now. 

There is too much to 

admire and thrill to 

and most of all a sense 

of evolution about 

it which carries the 

listener from the 

remorseless opening 

pages through 

glimmering hope to 

abject despair. Rattle’s 

tempo for that 

opening steers 

a compelling path between a driving 

trenchancy and world-weary weightiness. 

You really don’t need to underline 

its grimness with a Barbirolli-like 

deliberation – there needs to be 

an imperative, an unstoppable 

momentum about it. 

The vaulting second subject – the 

so-called ‘Alma’ theme – has the requisite 

touch of ecstasy, a lightening of mood and 

countenance. And I love the way Rattle 

allows himself a little more expansive 

rubato in the repeat with descanting horns 

gloriously heartfelt. He makes a great deal, 

too, of the transformations of this theme, 

drawing our ears subliminally to them in 

the rapt middle section of the movement – 

the magical departure to higher planes, 

literally and metaphorically (gorgeous oboe 

and violin solos lending sweet solace) – 

and the defiant approach to the momentous 

coda. The mighty dissonance which 

emerges from what is in effect an outsized 

appoggiatura just prior to the final sprint 

is crushing. 
So here we are at an apparent turning 

point in the piece and all my instincts are 

crying out for the shocking descent back 

into the minor key and relentless marching 

but now grotesquely distorted into an ugly 

limping goose-step. But 

that, of course, is not 

what Rattle gives us 

in his allegiance to the 

revised movement 

order and so we depart 

into remote E flat 

major and a yearning 

that knows no bounds 

in the aching Andante.  

Suffice it to say that 

Rattle’s Bavarians bring 

extraordinary poetry 

to the melancholic 

Andante with those 

famed Rattle pianissimos

sometimes so hushed 

as to be almost out 

of reach. Like that 

whisper of a violin 

glissando and plangent 

The Isarphilharmonie, current home of the BRSO, provides stunning acoustics for the orchestra’s recordings
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UK FESTIVALS

2024
Covering the UK , Europe, the US and beyond, our annual guide has something for everyone – concerts, operas, multi-arts events and more 

Aldeburgh Festival
June 7-23
A listing such as this can barely 
scratch the surface of this festival, 
which does its usual stellar job this 
year of presenting the best of new 
music and old, performed by the 
finest artists from the UK and 
overseas, while honouring its 
founder, Benjamin Britten. The 
opener is a new production of Dame 
Judith Weir’s opera Blond Eckbert, 
a co-production with English 
Touring Opera. As one of four 
featured musicians (alongside 
fellow composer Unsuk Chin, who 
brings two UK premieres, violinist 
Daniel Pioro and cellist Alban 
Gerhardt), Weir also presents the 
world premieres of her Second 
String Quartet and a new orchestral 
piece. From Gerhardt there’s the 
Elgar and Chin cello concertos, the 
latter of which was written for him; 
and with pianist Steven Osborne he 
also recreates the 1961 recital given 
by Rostropovich and Britten which 
included the first performance of 
Britten’s Cello Sonata. Further 
visiting artists and ensembles 
include the LPO and Edward 
Gardner, the BBC Scottish SO and 
Knussen Chamber Orchestra 
conducted by Ryan Wigglesworth, 
Ensemble Diderot, the BBC Singers 
and The Marian Consort. 
brittenpearsarts.org

Bampton Classical Opera
July 19-20, The Deanery Garden, 
Bampton, Oxfordshire
August 26, The Orangery Theatre, 
Westonbirt School, Gloucestershire

August 31, The Barn at Old Walland, 
Wadhurst, Sussex
September 13, St John’s Smith 
Square, London
Committed to breathing new life into 
little-known works of the Classical 
period, the event this year presents 
Gazzaniga’s e� ervescent comedy 
L’isola d’Alcina (1772), set on a 
tropical desert island where a motley 
collection of Europeans try to resist 
the dangerous amorous snares of 
the insatiable sorceress Alcina. It will 
be sung in Gilly French’s new English 
translation (as Alcina’s Island), with 
conductor Thomas Blunt and 
director Jeremy Gray.
bamptonopera.org

The Bath Festival
May 17-26
The annual celebration of books 
and music brings a sparkling mix of 
inspirational speakers, consummate 
storytellers and music to the 
beautiful city of Bath’s historic 
churches. Musician-in-residence is 
multi-Gramophone Award-winning 
guitarist Sean Shibe, who 
collaborates with the Carducci 
Quartet in Boccherini’s Fandango
Quintet and Castelnuovo-Tedesco’s 
Guitar Quintet, and joins mezzo Ema 
Nikolovska in an exploration of 
Virginia Woolf’s Orlando. Recently 
restored Bath Abbey is the venue for 
Renaissance vocal music including 
Allegri’s Miserere from Stile Antico, 
while Christ Church hosts a 
screening of the 1922 classic 
film Nosferatu, with live organ 
improvisation by Sebastian Heindl. 
bathfestivals.org.uk

BBC Proms
July 19 – September 14
Full details of the BBC Proms season 
will be announced on April 25.
bbc.co.uk/proms

Beverley & East Riding 
Early Music Festival
May 24-26 
Set in one of Yorkshire’s most 
picturesque towns, this festival 
organised by York’s National Centre 
for Early Music presents repertoire 
spanning from the medieval era to 
the Baroque. The theme in 2024 is 
Threads of Gold, weaving together 
the golden threads of the town’s 
remarkable history alongside a host 
of concerts and workshops, all 
presented in some of the country’s 
most beautiful ecclesiastical 
buildings. The Telling performs 
Into the Melting Pot, its evocative 
‘concertplay’ set in 15th-century 
Spain. Other artists include 
Tenebrae, EEEmerging+ ensemble 
El Gran Teatro del Mundo, violinist 
Bojan Čičić with harpsichordist 
Steven Devine, and the London 
Handel Players.
ncem.co.uk/bemf

Brighton Festival
May 4-26
Classical highlights for 2024 at 
England’s largest curated multi-
arts festival include a concert from 
the LSO under Chief Conductor 
Designate Sir Antonio Pappano, a 
vocal recital from Glyndebourne’s 
leading lady Danielle de Niese and 
a performance by harpsichordist 
Mahan Esfahani. Baroque ensemble 

Solomon’s Knot performs its Class 
of 1685 programme, and string 
orchestra 12 Ensemble turns its 
trademark creativity to performing 
works including Strauss’s 
Metamorphosen from within an 
immersive AI-generated world. 
More of the best of new-generation 
talent can be heard in the popular 
lunchtime concert series staged in 
Brighton Dome’s newly refurbished 
Corn Exchange and Studio Theatre, 
its rising names including pianist 
Shunta Morimoto, countertenor 
Hugh Cutting and mezzo 
Rebecca Leggett.
brightonfestival.org

Buckingham Summer Festival
June 29 – July 6
Taking place in the market town 
of Buckingham, this festival o� ers 
weekday morning piano recitals and 
lunchtime and evening concerts. 
Highlights for 2024 include its gala 
concert in which festival Artistic 
Director Robert Secret conducts 
the Orchestra of Stowe Opera 
in Beethoven’s Violin Concerto 
(soloist Alun Thomas) and 
Bruckner’s Symphony No 4.
buckinghamsummerfestival.org

Buxton International Festival
July 4-21
This Peak District festival has five 
new opera productions for 2024: 
Verdi’s Ernani; Handel’s Il trionfo 
del Tempo e del Disinganno; Peter 
Brook’s La tragédie de Carmen, 
an adaptation of Bizet; Smyth’s 
The Boatswain’s Mate; and Haydn’s 
La canterina. Further standout 
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DALIA STASEVSKA

Mixing
alia Stasevska has made 
us all a mixtape. Not as in 
she’s chosen a few tracks and 
written notes for a ‘best of’ 
compilation. As in she’s 
constructed her latest album 
with the BBC Symphony 
Orchestra as a mixtape 

in shape, sound and ethos. The title is ‘Dalia’s Mixtape’ – nice 
touch, a name you can imagine scribbled in ballpoint pen across 
a cassette tape insert and stuffed into the coat pocket of your 
latest crush. But this programme of contemporary orchestral 
works is not a retro stunt. It’s intended to place the orchestra 
in the broadest context of now – an age of playlists, mood mixes 
and ‘if you like that, then try this’ algorithms. And for maximum 
impact, the label Platoon is 
drip-feeding the tracks (note: 
‘tracks’, not ‘pieces’) with 
digital releases once a month. 

Don’t roll your eyes! Don’t 
cry, ‘Gimmick!’ or, ‘Dumbing 
down!’ Stasevska has put 
a great deal of thought behind 
her choice of format, or more specifically, behind her belief 
that classical music programmers need to meet new audiences 
where and how they like to listen. ‘I find it fascinating how our 
listening culture has changed since we were kids,’ she tells me, 
‘how we purchase music, how we consume music.’ She says 
it would be ‘crazy’ to pretend that most of us listen to genres 
in isolation. She also stresses that she doesn’t think old 
programming models are obsolete: ‘It’s just that there are new 
paths to walk. It’s an important task for an artist to search for 
new ways – to explore, to see where we can go. We communicate 
in our time, and that time is different from 20 years ago. I want to 
invite myself and everyone else to be open. I want classical music 
to be part of this journey, carrying on our beautiful tradition.’ 

Some of these phrases might read like stock rhetoric were it 
another person speaking them, but Stasevska is not one to parrot 
a PR line. I get the impression she is all substance. At 39, she is 
the grounded, charismatic and subtly subversive Principal Guest 

Conductor of the BBC SO and Chief Conductor of the Lahti SO 
in Finland, where she’s lived since early childhood. Last summer 
she debuted at Glyndebourne with Britten’s A Midsummer Night’s 
Dream, which the Financial Times admired for her conducting 
‘with bold colours and tougher accents than many’. In recent 
seasons she’s made it big in the US, leading the major orchestras 
in New York, Los Angeles, Chicago, San Francisco, Seattle, 
Philadelphia, Cleveland, Minnesota and more. The New York 
Times declared her one of its ‘Breakout Stars’ of 2023. It’s only 
a matter of time before an American orchestra nabs her as music 
director – something she tells me she’d love to take on. 

It’s no wonder the Americans love her. Stasevska has found 
a way of being on the podium that is light and serious, playful 
and athletically energised. She cuts through hierarchy and 
connects with orchestras and audiences as an actual person. 

She studied the violin and 
viola at the Sibelius Academy 
in Helsinki, so she knows 
what it is to be a player in the 
band. When she saw a woman 
conducting an orchestra she 
realised she wanted to do that, 
too, so she pawned her violin 

and talked her way into lessons with renowned Finnish 
conducting pedagogues Jorma Panula and Leif Seigerstam. 
All the while, she had something few conductors genuinely 
have: an innate ability to communicate on a human-to-human 
level. And for reasons we discuss in this interview, she has felt 
a sharp urgency over the past two years to make the essential 
humanity of the music count for everything.

We schedule our conversation for a weekday morning in 
deepest winter. She is in Finland, I’m in Scotland. Stasevska’s 
name appears on the Zoom window without her video switched 
on. Her voice sounds subterranean. She hasn’t slept for three 
nights because she is just back from conducting in San Francisco 
and her three-month-old daughter is jet-lagged. She offers to 
carry on with the interview regardless, but I know how it feels 
to be so sleep-deprived that all you can imagine is sinking 
into the mattress and out the other side into the bedrock. 
We reschedule and pick things up the following week. 

‘My aim is never to compete with tradition. 
Our tradition is exceptional.But there are 
new paths to explore. It’s going in exciting 
directions, and I’m excited to be part of it’
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From bridging genres to challenging 

cultural expectations, Dalia Stasevska 
is a conductor for our modern times. 

Kate Molleson meets her 

it up

Dalia Stasevska APR24 SMZTmt.indd   21Dalia Stasevska APR24 SMZTmt.indd   21 07/03/2024   14:5907/03/2024   14:59

Lucas Debargue has an 

aversion to standardisation 

and blind respectfulness to 

the composer. Andrew 

Farach-Colton hears of his 

approach to his fellow 

countryman’s solo piano 

music on the release of 

his new complete set 

FAURÉA fresh look at
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PODCAST
Our weekly interviews with the 
world’s leading artists about their 
new releases – and occasional 
special edition episodes exploring 
a major composer – have now been 
downloaded more than 875,000 
times. Prominent sponsorship 
positions within our highly popular 
podcasts now offer you an exciting 
new way to reach our discerning 
and engaged audience.  
 
GRAMOPHONE ARCHIVE
Our digital archive features high-
resolution scans of every page  
of every issue of Gramophone  
since 1923. Voted in Sunday Times 
top 500 apps in the world.

GRAMOPHONE REVIEWS
Featuring more than  
42,000 Gramophone reviews 
(stretching back to 1983) in a  
fully-searchable database complete 
with comparative recordings.

COMPOSER GUIDES
Every composer whose music 
has been reviewed in Gramophone 

since 1983 has their own unique 
homepage, featuring latest  
reviews and links to relevant 
articles throughout the site. 

CELEBRATING ARTISTS
Explore through features, reviews 
and listening recommendations 
the great figures who have  
shaped the history of classical 
music recording.

WEEKLY NEWSLETTER
Reaching 80,000 recipients  
every week – our newsletter 
keeps our readers informed and 
engaged with the latest classical 
music headlines, reviews and 
features. Advertising positions 
include leaderboard, MPU  
and advertorial.

SOCIAL MEDIA
With a combined total 
of 165,000 followers, our 
Facebook, X and Instagram 
communities have become 
much-loved places to learn 
more about classical music  
and to engage in lively debate.
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Simply search for ‘Gramophone magazine’ wherever you get your podcasts, 
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THE AWARDS
Launched in 1977 as the only awards 
purely for classical music on record, the 
Gramophone Awards soon established 
themselves as the most respected and 
influential arbiters of excellence. Judged 
by Gramophone’s unrivalled panel of 
critics, the Awards focus attention on 
a dozen outstanding recordings each 
year, as well as artist awards such as our 
Lifetime Achievement, Young Artist of 
the Year, and Artist of the Year accolades. 
The Awards take place each autumn 
and celebrate the best of the best, and 
their influence guarantees extensive 
international coverage. This year’s 
Gramophone Classical Music Awards will 
take place on October 2, 2024. Headline, 
associate and individual category 
sponsorship is available.
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Our Artist of the Year, the soprano 
Véronique Gens, leads a star-studded 
line-up of Award-winning musicians

We celebrate the very fi nest 
albums - and name our 
Recording of the Year!

Felicity Lott: 
we honour 
the soprano’s 
sparkling 
career

Stella Chen: 
a young violin 
virtuoso of 
impressive 
talent

Solti’s 
Walküre: 
a recording 
milestone, 
heard afresh

 U
N

IT
E

D
 K

IN
G

D
O

M
 £6

.9
5

P L U S

S P E C I A L  I S S U E  T H E  Y E A R ’ S  B E S T  R E C O R D I N G S 

Cover UK Awa23 aaamaAMt.indd   1Cover UK Awa23 aaamaAMt.indd   1

14/09/2023   09:0814/09/2023   09:08

gramophone.co.uk
GRAMOPHONEGRAMOPHONE  AWARDS 2023 2121

P
H

O
T

O
G

R
A

P
H

Y
: 

P
E

R
 M

O
R

T
E

N
 A

B
R

A
H

A
M

S
E

N

R U N N E R S - U P

Nielsen Symphonies Nos 4, 

‘The Inextinguishable’ and 5

Danish National Symphony Orchestra / 

Fabio Luisi 
DG (2/23)

Producer & Engineer Bernhard Guettler

Engineers Mikkl Nymand (mixing), 

Christoph Stickel (mastering)

131 VOTES

‘Music for Strings’ Delius, Elgar, 

Howells & Vaughan Williams 

Sinfonia of London / John Wilson

Chandos (3/23)

93 VOTES

Langgaard Symphony No 1, 

‘Cli� side Pastorals’

Berliner Philharmoniker / 

Sakari Oramo 

Dacapo (1/22) 82 VOTES

Nielsen invites curious gradations of 
subtlety and objectivity, and Luisi proves 
revisionary and fascinating on both counts. 
Where more overt phraseology might have 
been expected, his gentility pays dividends. 
Where gentility has previously been 
prioritised, the iron-strength of Luisi’s 
grinding voices lends the music an 
inexorable force. There have been fine 
recordings of Nielsen’s Fourth and Fifth 
Symphonies in recent years that haven’t 
quite shaken off the feeling of an orchestra 
charting new waters. The Danish National 
Symphony Orchestra, with top-drawer 
instrumental soloists and a heft that never 
obscures detail, knows exactly where it is, 
even when its Chief Conductor is pointing 
out vistas it might not yet have seen.

It’s the orchestra’s collective strength and 
power that signals a special performance 
right from the start of Nielsen’s wartime 
Fourth Symphony, The Inextinguishable, and 
is set in relief by Luisi’s operatic handling of 
Nielsen’s thrilling moments of breakaway 
lyricism. Conductor and orchestra make 
much – perhaps more than anyone since 

Fabio Luisi, a conductor with a vision, and an orchestra, the Danish National Symphony Orchestra, on superb form 

Bernstein – of the moments of release that 
characterise both symphonies: in the closing 
pages of the Fourth (played with almost 
Wagnerian radiance – what would Nielsen 
have made of that?), and in the wholesome 
embrace of the blazing E flat major sunlight 
that follows the battle between orchestra 
and snare drummer in the Fifth. 

But what has made this a standout 
recording among such eminent finalists – 
and, indeed, so many laudable orchestral 
releases over the course of the year? 
To be reminded of Nielsen’s extraordinary 
originality and rigour has counted for much, 
for sure. But Luisi’s Nielsen cycle for DG 
also reinforces what a considered studio 
recording can do. There are no slip-ups or 
audience noise here, even if the atmosphere 
is consistently high-octane and frequently 
tensile. More importantly, huge attention 
has been given to resonance and silence. 
The orchestra sounds with rare clarity and 
transparency in a defined but reverberant 
space that offers it the room both to 
unleash volleys of power and trace lonely 
solo lines. These performances aren’t 

T H E  R E C O R D I N G

entirely uncontroversial, but Nielsen 
has surely never sounded better on record. 
That, if nothing else, is Gramophone Award-
worthy. Andrew Mellor
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There will be Gramophone readers who have been 

on intimate terms with Nielsen’s symphonies for far 

longer than Fabio Luisi has. But the Italian conductor’s 

unlikely fascination with the Danish composer has 

brought with it a discoverer’s verve that 
characterises his new recordings of the 
composer’s symphonies just as much as 
fastidious detail, remarkable recorded sound 
and the sense of an orchestra connecting 
with this music on a deep, personal level do. 

Luisi is the first Italian conductor 
to have set down a complete recording of 

Nielsen’s symphonies and concertos, and the shift in colour and 

temperament is telling. Nielsen’s symphonies are not untouchable 

national monuments for Luisi. A major characteristic of his cycle 

is his total engagement with the scores and determination to 
eek out every ounce of expression, 
an approach often considered distasteful 
in Scandinavia. Comparisons with 
Leonard Bernstein – whose revisionist, 
muscular interpretations on Danish soil 
had such a transformative effect on 
Nielsen’s international reputation – 
are inevitable.  

W I N N E R  Nielsen Symphonies Nos 4 & 5 DNSO/Luisi

Orchestral  
Award Winner 2023

RECORDING OF THE YEAR

As an Italian, Fabio Luisi has opened up new vistas for the Danish 
National SO while recording the music of their national musical hero, Nielsen 

Orchestral category sponsored by
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of Wagner transcriptions
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RECORDS 
SCHUMANN
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engaging young star
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popular genre 
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THOMAS
The American tenor 
as a leader for change

Yaritza Véliz
The Chilean soprano’s path 
to Mimì at Covent Garden
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THE OPERA LOVER’S ESSENTIAL GUIDE
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•  Daniel Behle – tenor, composer and recording enthusiast
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NORWICH 
CATHEDRAL
An organ restored to its full magnifi cence

see page 18

MUSICA VIVA 
NEW YORK 

The city ensemble with a 
commitment to new music 

LIVERPOOL 
METROPOLITAN 

CATHEDRAL 
Preparing for a reopening 

of the Grand Organ

SANDER BOOIJ
 Meeting the rising start of 

Dutch organ building

STANFORD 
CENTENARY
Surveying the 
forgotten choral 
masterpieces 100 
years since the 
composer’s death
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Brothers
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Spring and her 100% 
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From Miss Saigon 
to a new solo tour: 
her impressive career 
continues to evolve

The best courses 
in the UK for budding 
Musical Theatre stars  

Including

The King and I, 
Hadestown and
The Notebook

Including

Days of Wine and Roses, 
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and The Little Big Things  

Elaine Paige: 
flying the flag 

for Les Misérables

The World of Musical Theatre from the West End to Broadway and beyond

The winners take it all! 
Exploring the journey 
of Mamma Mia! from 
TV to the West End
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international
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Live show listings
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Live show reviews
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SPONSORED ARTICLES
Whether it’s a rural festival or a major 
metropolitan competition, our renowned 
writers can help spread the word with 
tailored content focussing on your event’s 
unique appeal and special atmosphere. 
We can also offer sponsored online 
advertorials, helping you reach the ever-
growing global community of website 
readers and newsletter subscribers.

DIGITAL MAGAZINES
Whether drawing together reviews of 
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technology, our special digital magazines 
reach readers throughout the world. 
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and expert authority, all conveyed through compelling design. From print-based creative in 
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MEDIA PARTNERSHIPS
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successful cross-platform products to 
inform and enthuse our global readership 
about your event, festival or project 
through sponsored content – whether 
a series of daily blogs, a special edition 
of our popular podcast or a compelling 
article, we can powerfully reinforce your 
message through our digital channels.

CD SAMPLERS 
Reach more than 20,000 committed 
classical collectors with your music in 
77 countries. Gramophone is also able to 
offer a full production service including 
mastering and manufacturing as well as 
copywriting and design. 
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WAGNER  
comes home

The historic Saxon city of Leipzig boasts a musical pedigree like none other and is 
gearing up for an unprecedented celebration of its most famous musical son

Accompanying those performances are members of the 
only orchestra in the world that still plays weekly in a church, 
a concert hall and an opera house: the Leipzig Gewandhaus 
Orchestra. One of the most historic and distinguished 
orchestras in Europe, the Gewandhaus Orchestra can lay claim 
to a unrivalled tradition and a distinctively dense, clean sound, 
described in an interview with Gramophone by the conductor 
Riccardo Chailly – a former 
Gewandhauskapellmeister – 
as an ‘incredible wave.’ 

When not playing in one 
of Germany’s most striking 
modernist concert halls, the 
Gewandhaus Orchestra is 
resident at the third-oldest 
operatic institution in Europe: Opera Leipzig. The company’s 
home for the past six decades has been the opera house on 
Augustusplatz, which opened with a performance of Wagner’s 
Die Meistersinger von Nürnberg in 1960. It was on this very site 
that Wagner saw a production of Beethoven’s Fidelio in 1827 
and vowed to follow in that composer’s footsteps. 

Wagner went on to change the course of musical history 
like no opera composer before or since. He remains the most 
controversial and adored figure in musical history. ‘Wagner is 
the modern artist par excellence,’ wrote Friedrich Nietzsche, 
some time after he met the composer in Leipzig. In the second 
decade of the 21st century, Wagner’s 10 mature operas appear 
to speak to us with ever more power, passion and relevance. As 
greed and power-lust envelops certain quarters of the world, 
Wagner’s great critique of hubris and materialism, Der Ring des 
Nibelungen, has never felt more relevant. 

In 2016 Opera Leipzig completed its ‘magnificent’ 
(Bachtrack) new production of The Ring, conducted by the 
house’s General Music Director Ulf Schirmer – the first new 
Ring cycle seen in the city for over 40 years. This spring the 
company presents its Ring complete in a concentrated cycle 
across five days.

Any performance of Wagner’s Der Ring des Nibelungen is 
an overwhelming and transformative experience, whether for 
committed Wagner fans or for newcomers to his world. But the 
proud Saxon city of Leipzig won’t stop there. As a prelude to 
the full Ring, Opera Leipzig is proud to unveil a new production 
of Wagner’s first mature opera, Der fliegende Holländer, just two 
nights before The Ring’s opening and in a new production by 

Michiel Dijkema, a great 
favourite at the company 
following treasured 
productions of Faust, 
Tosca and Rusalka. 

The addition of 
Der fliegende Holländer 
to Opera Leipzig’s 

repertoire is more than incidental. It will set the company 
on course to being the only such institution in the world with 
Wagner’s entire mature operatic output in its repertory. By 
the summer of 2022, Opera Leipzig and Ulf Schirmer will be 
ready to present all those masterpieces on stage in the space of 
three weeks, with a star cast of conductors and singers. With 
the exception of The Ring, whose four operas will be presented 
together, the works will be performed in the order in which 
they were written. Thus, in 2022, the annual Leipzig Richard 
Wagner Festival will be an event without precedent and like 
none other in the world. 

For a few years now, Germans have been talking about 
‘hypezig’: a new energy in the city brought about by Leipzig’s 
thriving universities and resurgent visual arts scene. Not for 
nothing is the Saxon city referred to as the new Berlin. Nor is 
it the first time Germany’s centre of gravity has shifted to this 
historic town, which in 1989 became the seat of the Peaceful 
Revolution that reunified Germany. In the spring of 2019 and 
the summer of 2022, there can be no doubt that Leipzig is the 
place to be for anyone who takes their music seriously. 

Further information on ticket sales is available at wagner22.com

In 2022 Opera Leipzig and Ulf Schirmer will 
present all Wagner’s operatic masterpieces on 
stage in the order in which they were written
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No city on earth boasts such strong links to 
music’s greatest personalities as Leipzig does. 
Johann Sebastian Bach flourished here, Robert 
Schumann studied here and Felix Mendelssohn 

established the prototype for Germany’s modern musical 
life here. None of those figures was actually born in the 
city. But the most iconic German composer of all was. On 
May 22, 1813, Leipzig saw the arrival of a baby boy soon 
christened Richard, the ninth child of a police actuary 
named Carl Wagner.

Luckily for Richard Wagner – and for the generations 
who followed him – Leipzig was and remains far more than a 
musical museum. It is a musical powerhouse whose institutions 
have long set examples for Germany, Europe and the world. 
As a boy, Wagner attended the school associated with one 
of Europe’s oldest musical institutions: the St Thomas’s 
Boys Choir, founded in 1212 and once trained by Bach. 
The choir still offers up liturgical performances in the 
glorious surroundings of St Thomas’s Church every Friday 
and Saturday. 

The magnificent opera house on the Augustusplatz, home to Opera Leipzig and inaugurated in 1960 with a performance of Die Meistersinger von Nürnberg

Scenes from Opera Leipzig’s 2015 production of Siegfried, the third music drama in opera’s greatest tetralogy, Der Ring des Nibelungen

CONTENT SYNDICATION & REPRINTS
Available content from over 1100 issues of 
Gramophone includes:
• Interviews with the greatest artists and 

composers from across the past century
• More than 50,000 CD reviews
• Popular work descriptions
• Review content, grouped by record label
We can help record labels strengthen 
their own resources by searching for and 
supplying the reviews Gramophone has 
featured on their own releases since 1923.  
Please ask us for more information on 
these opportunities. 
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Deadline 04-Dec 08-Jan 05-Feb 04-Mar 28-Mar 29-Apr 24-May 24-Jun 22-Jul 19-Aug 23-Sep 14-Oct 11-Nov 02-Dec

On sale 03-Jan 31-Jan 28-Feb 27-Mar 24-Apr 22-May 19-Jun 17-Jul 14-Aug 11-Sep 03-Oct 06-Nov 04-Dec 08-Jan

E-MARKETING RATES PER BULLETIN

Newsletter takeover (Leaderboard, MPU, Advertorial & Image) :  £1,650

Second Advertorial (Advertorial & Image):  £750


